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From | 01 01 2025 To 31 12 2025

Office of the Scottish Charity Regulator

Reference and administration details

Charity name Liberating Cinema (SCIO)
Other names charity is known

Liberating Cinema UK

by
Registered charity number SC049680
Charity’s principal address 40 Cornhill Terrace

Edinburgh

Postcode EH6 8EL

Names of the charity trustees on date of approval of Trustees’ Annual Report

Name of person
(or body) entitled to
appoint trustee (if any)
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Charity’s principal
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APPENDIX 1

Reference and administration details

Names of all other charity trustees during the period, if any, (for example, those who resigned part way
through the financial period)

Name Dates acted if not for whole year

Structure, governance and management

Type of governing document SCIO Charity Constitution — single-tier

Trustee recruitment and appointment Trustees upon registration, active to date:

Objectives and activities



Charitable purposes

The advancement of the arts, heritage, culture or science through the
representation, restoration and exhibition of world cinema heritage by
1) sustainably sourcing, selecting and obtaining films of world cinema
for cultural representation in the UK and beyond; 2) initiating,
organising and conducting film restoration projects for the purposes
of repairing and preserving cinematic works of cultural importance for
world heritage; 3) disseminating the films via programming in local,
national and international film series, festivals, museums, national
picture houses and theatres, and encouraging distribution through
digital, and DVD/Blu-ray platforms.

The advancement of education by providing an educational platform
for premiering films and bringing in dialogue filmmakers, industry and
academia with the public through a variety of masterclasses,
discursive panels, film festivals, and/or interactive events. The
Liberating Cinema Film Series is designated the organisation’s major
and immediate platform for showcasing the films in Higher Education
Institutions.

The advancement of environmental protection or improvement
through the restoration and preservation of the films by appropriating
proper environmental conditions for and storage of the films
respectively.



Summary of the main activities Liberating Cinema's first charitable purpose of advancing the arts,

in relation to these objects heritage, culture or science is achieved through the sourcing, selection
and obtaining of films and the building of an international network which
will encourage high standards by nurturing talent and raising the artistic
profile of national cinemas and filmmakers who lack exposure. By
conducting film restoration the the charity will preserve memories
through oral and recorded history projects (film is one of the best
example of oral and recorded history) and after completing a restoration
Liberating Cinema will conduct the collection, cataloguing and displaying
of the restored films in archives and museums as a way of ensuring
public access to the content.

Liberating Cinema’s second charitable purpose of advancing education
is achieved through the conduction of masterclasses, workshops,
symposiums, and interactive exhibition of the films. The exhibition will be
accompanied by a formal introduction, which may be followed by a panel
discussion, around one of the following areas: the historical, socio-
political, cultural, geographical, aesthetic and/or archival context and
significance of a film. The introductions will be given by and the panels
will involve professionals with significant research, archival, industry
and/or professional experience in their field, in order to ensure quality
and accuracy of delivery when it comes to delivering education to the
public. The panels will be used as a wider platform to engage experts of
different fields around a shared topic. The Liberating Cinema Film Series
runs at Higher Education Institutions in the UK (see Section 4.2) and it is
in being based within high-profile learning environments that it aims to
foster the educational development of young people, particularly those
with an interest in working in the film and media industry, by enabling
them to learn from the professionals in the field first-hand and by
providing them the opportunity to engage with film content otherwise
unavailable anywhere in the UK. Liberating Cinema will have close
collaborations with archives in Europe and around the world and may
provide opportunities for University students to participate in restoration
projects as a way of boosting their educational and professional
experience.

Liberating Cinema’s third charitable purpose is achieved through the
restoration of material heritage. Restoration has a direct impact on the
preservation and conservation of the natural environment and the
reduction of pollution and waste. Film restoration works on improving and
revitalizing the physical condition of archival filmic materials by improving
its stability and durability. Liberating Cinema aims to improve the
physical condition of as well as storage facility for films and in that way

APPENDIX 1

Achievements and performance



Summary of the main achievements of The charity held its sixth Annual General Meeting on 10" November 2025

the charity during the financial period

/ 13" February 2026. Conclusions set as goals by the board for the
forthcoming year include:

1) Overview of work plan including account and funding
development

2) Maintain, develop, and implement the organisation’s programme
calendar with innovative curation and new educational and
outreach strategies.

3) Develop and organise new initiatives including growth of
Restoration Lab and Serbian Film Festival UK

Liberating Cinema championed our work in education by expanding and
diversifying our accessibility and outreach: the organisation published in
2025 recorded proceedings of Masterclasses, Workshops, and The
Liberating Cinema Film Series via the 1) Liberating Cinema Website, and
the 2) Liberating Cinema Digital Platform YouTube and were then
distributed via 3) Liberating Cinema Social Media — Facebook, Twitter or
X, Instagram, and LinkedIn,_This incl r very successful Restoration
Lab featuring panelists President of FIAF The
International Federation of Film Archives and Senior Curator at the

George Eastman Museum); | (fi'm historian, program
curator, archivist and restorer, specialising in film preservation and lost

films) and | (film preservation project manager at the
Filmoteca de Catalunya).

In 2025 we launched The First Serbian Film Festival UK by N
I croanising, curating and hosting the festival across picture
houses in London from 7-9 March 2025. The festival was organised in
collaboration with Serbian Council of Great Britain — as part of the 18"
edition of Serbian Month in Great Britain 2025 and playing at Finsbury
Park Picturehouse and Bertha Doc House, Bloomsbury. The festival is
the first of its kind in the country and pioneered education, film heritage,
creative exchange between professionals and positive cultural relations.
We spotlighted the very best of Serbian cinema, inviting UK audiences to
discover restored classics and contemporary gems, and journey through
the cultural relations between Serbia and the United Kingdom. The
festival hosted landmark achievements of cinema and UK premieres of
film restorations including the Great War docu-epic The Calvary of Serbia

(1932/1940). Furthermore, we also hosted contemporary auteurs

bringing filmmakers like ﬁ and -
I ©c London for the festival and producing open and
constructive cultural dialogue. The festival boasted a range of interactive
in-person events including introductions, Q&As and panels with film
directors, scholars and archivists. Supporters included Serbian Council of
Great Britain and Wolf Entertainment, airline sponsor Air Serbia and
partnering institutions — the Yugoslav Cinematheque, Avala Film Way,
Delta Video Belgrade, Aleksandrija Film, Spas, Ison Film Productions and
Archangel Digital. Video-recorded proceedings of The Film Festival were
published and distributed via the 1) Liberating Cinema Website, 2)
Liberating Cinema Digital Platform YouTube; 3) Liberating Cinema Social
Media — Facebook, Twitter or X, Instagram, and LinkedIn. The festival
was an enormous success, both nationally and internationally, for the
community and wider cinematic and cultural world and will continue in
years to come.

In 2025 Liberating Cinema also launched the new project — “Liberating
Cinema Presents” — showcasing the very best of contemporary film and
hosting UK premieres and filmmakers in Edinburgh as well as Scottish
and UK-wide institutions. We presented the work of Colorado-based
documenta fiImmaker*and his film Sacred Alaska (USA,
2024) - hosted a live Q&A in Edinburgh and introduced us to
key methods of his work and the film that spotlights little-known yet
fundamental aspects of Native Alaskan history, culture and spirituality.




Summary of the main achievements of
the charity during the financial period

Likewise we continued fostering partnerships with the Scottish charitable
sector, UK non-profits and film festivals including the St Andrews Film
Festival where our director curated the Film Classics programme.

In 2025 our director _ontinued his active participation

on the international film scene and curation for world-leading museums,
archives, cinematheques, festivals and cultural institutions, including the
major programme - introduction and retrospective of Restored and

Unseen: | "/cc_at the prestigious Eye Film
Musuem in Amsterdam, Netherlands das also a Member of
the Jury at the 71st Oberhausen International Film Festival, the oldest and
m restigious of its kind in the world. On 5 November 2025

on The Quo Vadis Trophy and Diploma for his contribution to
Film Art and Culture and thus recognising Liberating Cinema
internationally. His work in the field will play a significant long-term
aesthetic, cultural, historic, and economic role in supporting the
advancement of education and the rediscovery of cinematic heritage.

We further continued developing the work of our film journal, The
Liberating Cinema Review, and expanded our institutional partnerships
and work with staff from leading international archives, museums,
institutes, and film production and distribution companies. All our work is
carried out for educational purposes and public benefit. Our
Masterclasses, Restoration Labs and Film Series are educational and
free of charge, with the aim of facilitating training, public benefit, and
dialogue between academia, archives, and the film industry and engaging
them on a wide range of cinematic works and topics with our audiences
across the UK and internationally. We continued to build bridges between
people and consolidate our unique platform for audiences to interact with
public figures whom they would not have a chance to otherwise meet.



Financial review

Brief statement of the charity’s policy | N/A
on reserves

Details of any deficit N/A

Donated facilities and services (if any) | N/A
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Other optional information




Declaration

The trustees declare that they have approved the trustees’ report above.
Signed on behalf of the charity’s trustees

Signature(s)

Full name(s)

Position (e.g. Chair) | Director/Chair

Date | 25.02.2026
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SC

Receipts and payments accounts

For the period
from

[
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‘ l 2019 ‘

|31 HlZ

H 2020 ‘

Section A Statement of receipts and payments

A1 Receipts

Unrestricted
funds

to nearest £

Restricted
funds

to nearest £

Expendable
endowment
funds

to nearest £

Permanent
endowment
funds

to nearest £

Total funds
current period

Total funds last
period

to nearest £ to nearest £

Donations

Legacies

Grants

Receipts from fundraising activities

Gross trading receipts

Income from investments other than
land and buildings

Rents from land & buildings

Gross receipts from other charitable
activities

A1 Sub total

A2 Receipts from asset &
investment sales

Proceeds from sale of fixed assets

Proceeds from sale of investments

A2 Sub total

Total receipts

A3 Payments

Expenses for fundraising activities

Gross trading payments

Investment management costs

Payments relating directly to charitable
activities

Grants and donations

Governance costs:

Audit / independent examination

Preparation of annual accounts

Legal costs

Other

A3 Sub total

A4 Payments relating to asset and
investment movements

Purchases of fixed assets

Purchase of investments

A4 Sub total

Total payments |

Net receipts / (payments) |

A5 Transfers to / (from) funds |

Surplus / (deficit) for year




APPENDIX 2

Section B Statement of balances

B1 Cash funds

B2 Investments

B3 Other assets

B4 Liabilities

B5 Contingent liabilities

Signed by one or two trustees
on behalf of all the trustees

/ Statement of balances

Unrestricted Expendable
Restricted funds endowment
funds
funds
to nearest £ to nearest £ to nearest £

Permanent
endowment
funds
to nearest £

SC

Total current
period

to nearest £

Total last
period

to nearest £

Cash and bank balances at start of year

Surplus / (deficit) shown on receipts and
payments account

Cash and bank balances at end of year

(Agree balances with receipts and payments
account(s))

Details

Details

Details

Oy TITC T P Uy U TS ST TOT Tty O S OToTTOT

Liberating Cinema's 1) Website

Details

Signature

Fund to which asset belongs

Market valuation

to nearest £

Last year

to nearest £

Fund to which asset belongs

Total

Cost (if available)

to nearest £

Current value (if
available)
to nearest £

Last year

to nearest £

Total " - i
Fund to which liability relates Amount due Last year
| Mina Radovic to nearest £ to nearest £
144
Total 144 i
Fund to which liability relates Amol..mt due Last year
(estimate)

to nearest £

to nearest £

Print Name

Total

Date of
approval

26.02.2026

December 2007
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C1 Nature and purpose of
funds (may be stated on
analysis of funds worksheets)

C2 Grants

C3a Trustee remuneration

C3b Trustee remuneration -
details

Cda Trustee expenses

C4b Trustee expenses -
details

C5 Transactions with
trustees and connected
persons

C6 Other information

/ Notes

- SC

Section C Notes to the Accounts

. . Individual / Number of t £
Type of activity or project supported :,Islt\;:u:‘izn um ::degran s
Total .
If no remuneration was paid during the period to any charity trustee or person connected to
a trustee cross this box (otherwise complete section 3b)
. . . £
Authority under which paid
If no expenses were paid to any charity trustee during the period then cross this box
(otherwise complete section 4b)
Number of £
trustees
Transaction Balance
amount (£) outstanding at
Nature of relationship Nature of transaction period end (£)
3 December 2007
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SC

Additional analysis

Analysis of receipts and payments

1 Donations
Unrestricted . Expendable Permanent Total current Total last
Restricted funds endowment endowment . .
funds period period
funds funds
to nearest £ to nearest £ to nearest £ to nearest £ to nearest £ to nearest £
Total - - - - -
2 Grants
nrestricted . Total curren Total last
v feSt cte Restricted funds ta curre t ot 'as
nde narind nariad
to nearest £ to nearest £ to nearest £ to nearest £
Total -

3 Gross receipts from other charitable activities

Unrestricted
funds

to nearest £

Restricted funds

to nearest £

Expendable
endowment
funds
to nearest £

Permanent
endowment
funds
to nearest £

Total current
period

to nearest £

Total last
period

to nearest £

Total

4 Payments relating directly to charitable activities

Unrestricted
funds

to nearest £

Restricted funds

to nearest £

Expendable
endowment
funds
to nearest £

Permanent
endowment
funds
to nearest £

Total current
period

to nearest £

Total last
period

to nearest £

Total

Additional notes (1)

December 2007
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Additional analysis (2)

5 Breakdown of unrestricted funds

Total Total
unrestricted unrestricted
funds funds last
period
Receipts
Donations -
Legacies -
Grants -

Receipts from fundraising activities

Gross trading receipts

Income from investments other than land and buildings

Rents from land & buildings

Gross receipts from other charitable activities

Sub total - - - - . .
Receipts from asset & investment sales
Proceeds from sale of fixed assets -
Proceeds from sale of investments -

Sub total - - - - - -

Total receipts |

Payments

Expenses for fundraising activities

Gross trading payments

Investment management costs

Payments relating directly to charitable activities

Grants and donations

Governance costs:

Audit / independent examination

Preparation of annual accounts

Legal costs

Sub total

Payments relating to asset and investment
movements

Purchases of fixed assets

Purchase of investments

Sub total

Total payments |

Net receipts / (payments) |

Transfers to / (from) funds |

Surplus / (deficit) for year |

Nature and purpose of funds |

Additional notes (2)

December 2007
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Report to the
trustees/members of

Registered charity
number

On the accounts of the
charity for the period

Set out on pages

Respective
responsibilities of
trustees and examiner

Basis of independent
examiner’s statement

Independent examiner’s
statement

Signed:
Name:

Relevant professional
qualification(s) or body
(if any):

Address:

Independent examiner’s report on the accounts

Charity name
Liberating Cinema

V2

SC049680
Period start date \ Period end date
Day | Month Year | Day Month Year
01 01 2025 to 31 12 2025

(remember to include the page
numbers of additional sheets)

The charity’s trustees are responsible for the preparation of the accounts in accordance
with the terms of the Charities and Trustee Investment (Scotland) 2005 Act and the
Charities Accounts (Scotland) Regulations 2006 (as amended). The charity trustees
consider that the audit requirement of Regulation 10(1) (d) of the Accounts Regulations
does not apply. It is my responsibility to examine the accounts as required under section
44(1) (c) of the Act and to state whether particular matters have come to my attention.

My examination is carried out in accordance with Regulation 11 of the 2006 Accounts
Regulations. An examination includes a review of the accounting records kept by the
charity and a comparison of the accounts presented with those records. It also includes
consideration of any unusual items or disclosures in the accounts and seeks
explanations from the trustees concerning any such matters. The procedures undertaken
do not provide all the evidence that would be required in an audit and, consequently, | do
not express an audit opinion on the view given by the accounts.

In the course of my examination, no matter has come to my attention [other than that
disclosed on the attached page*]

1. which gives me reasonable cause to believe that in any material respect the
requirements:

* to keep accounting records in accordance with section 44(1) (a) of the 2005 Act and
Regulation 4 of the 2006 Accounts Regulations, and

» to prepare accounts which accord with the accounting records and comply with
Regulation 9 of the 2006 Accounts Regulations

have not been met, or
2. to which, in my opinion, attention should be drawn in order to enable a proper

understanding of the accounts to be reached.
Date:

*Please delete the words in the brackets if they do not apply. If the words do apply, set out those matters which have come to your attention on the

following page.
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Disclosure section

Only complete if the examiner needs to highlight material problems.

Give here brief details of
any items that the
examiner wishes to
disclose






